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This  Association  was  founded  on  5th  October,  1877,  at  the  conclusion 
of  the  International  Conference  of  Librarians  held  at  the  London 
Institution,  under  the  presidency  of  the  late  Mr.  J.  Winter  Jones, 
then  principal  librarian  of  the  British  Museum. 

Its  objects  are  :  (a)  to  encourage  and  aid  by  every  means  in  its 
power  the  establishment  of  new  libraries ;  (6)  to  endeavour  to  secure 
better  legislation  for  rate-supported  libraries  ;  (c)  to  unite  all  persons 
engaged  or  interested  in  library  work,  for  the  purpose  of  promoting  the 
best  possible  administration  of  libraries  ;  and  (d)  to  encourage  biblio- 
graphical research. 

The  Association  has,  by  the  invitation  of  the  Local  xiuthorities,  held 
its  Annual  Meetings  in  the  following  towns :  Oxford,  Manchester, 
Edinburgh,  London,  Cambridge,  Liverpool,  Dublin,  Plymouth,  Birming- 
ham, Glasgow,  Eeadmg,  Nottingham,  and  Paris. 

The  Amiual  Subscription  is  One  Guinea,  payable  in  advance,  on  1st 
January.  The  Life  Subscription  is  Fifteen  Guineas.  Any  person 
actually  engaged  in  library  administration  may  become  a  member,  Hjithout 
election,  on  imyment  of  the  Subscription  to  the  Treasurer.  Any  person 
not  so  engaged  may  be  elected  at  the  Monthly  or  Annual  Meetings. 
Library  Assistants,  approved  by  the  Council,  are  admitted  on  pa3'ment 
of  a  Subscription  of  Half-a-Guinea. 

The  ofi&cial  organ  of  the  Association  is  The  Library,  which  is  issued 
monthly  and  sent  free  to  members.  Other  publications  of  the  Associa- 
tion are  the  Transactions  and  Proceedings  of  the  various  Annual  Meetings, 
The  Library  Chronicle ,  1884-1888,  5  vols.,  and  The  Library  Association  Year- 
Book  (price  one  shilling),  in  which  will  be  found  full  particulars  of  the 
work  accomplished  by  the  Association  in  various  departments. 

A  small  Museum  of  Library  Appliances  has  been  opened  in  the 
Clerkenwell  Public  Library,  Skinner  Street,  London,  E.G.,  and  will  be 
shown  to  any  one  interested  in  libraxy  administration.  It  contains 
Specimens  of  Apparatus,  Catalogues,  Forms,  &c.,  and  is  the  nucleus  of  a 
larger  collection  contemplated  by  the^^^ssociation. 

All  communications  connected  with  the  Association  should  be 
addressed  to  Mr.  J.  Y.  W.  MacAlister,  20  Hanover  Square,  London,  W. 
Subscriptions  should  be  paid  to  Mr.  H.  R.  Tedder,  Hon,  Treasurer, 
Athenaeum  Club,  PaU  MaU,  London,  W. 
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In  compliance  with  a  widely  expressed  wish,  the  Editor  has 
decided  to  include  in  this  series  a  number  of  Subject-Lists 
which  will  form  practical  guides  to  the  purchase  of  the  best 
books  in  the  various  classes  dealt  with.  There  are,  no 
doubt,  many  excellent  guides  already  in  the  market ;  but,  for 
the  most  part,  they  are  too  general,  and,  so  far  as  the  Editor 
is  aware,  not  one  of  them  has  been  prepared  by  practical 
librarians  or  persons  who  have  learnt  the  true  needs  of  the 
public  by  daily  intercourse  with  them  at  the  library  counter. 

The  Association's  Lists  will  not  profess  to  be  exhaustive, 
but  will  include  all  the  essentials  of  a  good  collection.  Mr. 
Brown's  Music  list  may  well  be  taken  as  a  model  of  its  kind, 
and  those  who  know  his  previous  work  in  connection  with 
the  literature  of  Music  will  be  assured  that  this,  his  second 
contribution  to  the  Association  Series,  is  thorough  and 
practical. 

The  next  Subject-List  will  be  devoted  to  Biology,  and 
will  be  prepared  by  Mr.  J.  J.  Ogle  of  the  Public  Library, 
Bootle. 


GUIDE  TO  THE   FORMATION   OF  A   MUSIC 
LIBRARY. 

By  James  D.  Brown,  Clerkenwell  Public  Library,  London. 

Befoke  proceeding  to  set  out  a  list  of  books  on  music  and  of 
collections  of  music  suitable  for  public  libraries,  it  will  perhaps  be 
advisable  to  make  a  few  remarks  on  the  subject  at  large.  As 
most  librarians  are  aware,  the  presence  of  music  in  libraries  es- 
tabUshed  under  the  Acts  has  only  recently  been  generally  recog- 
nised as  desirable,  and  though  a  few— certainly  not  more  than 
half-a-dozen— libraries  formed  collections  many  years  ago,  the 
great  majority  practically  ignore  the  matter.  There  are  still 
librarians  who  deny  the  claims  of  music  in  any  form  to  represen- 
tation in  public  libraries,  though  they  admit  with  readiness  any 
kind  of  picture-book  ;  but  these  will  doubtless  be  speedily  brought 
to  reason  and  consistency  as  the  public  demand  for  music  becomes 
more  emphatic.  Meanwhile  much  interest  in  the  subject  has 
recently  been  awakened,  and  nearly  every  librarian,  who  wishes 
to  keep  abreast  with  the  popular  demands  of  his  readers,  is  mak- 
ing some  little  provision  of  music  and  its  literature.  To  these, 
and  to  all  librarians  interested  in  the  matter,  this  Guide  is 
especially  addressed,  in  the  hope  that  more  systematic  and  better 
informed  methods  of  making  collections  of  music  may  in  future 
obtain.  I  have  already  pointed  out*  the  wholly  inadequate 
position  assigned  both  to  practical  music  and  its  literature  in 
nearly  every  public  library,  and  need,  therefore,  but  repeat  my 
strong  belief  that  neither  music  nor  any  other  subject  should  be 
left  to  the  manifold  uncertainties  of  chance.     It  is  the  main  object 

*  In  the  Library,  vol.  iii.  p.  147,  and  Magazint  of  Mmic,  1892,  p.  65. 
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of  this  series  of  subject-lists  to  rectify  what  has  m  many  instances 
been  simply  library  formation  on  the  happy-go-lucky  principle  of 
selection  by  instinct  instead  of  knowledge ;  and  if  this  brief  tract 
does  anything  to  remedy  the  haphazard  method  of  collecting 
music  its  only  object  will  have  been  accomplished. 

One  or  two  difficulties  confront  the  librarian  at  the  very  outset 
of  his  task  of  music  collection,  but  these  need  in  no  great  measure 
hinder  progress  if  properly  understood.     The  literature  of  music 
presents  only  one  difficulty,  that  of  at  first  restricting  selection  to 
the  most  necessary  w^orks,  but  this  is  largely  met  by  the  method 
adopted  of   marking   the  following  list.     With  practical   music, 
however,  the  case  is  rather  different,  as  the  questions  which  arise 
are  not  confined  merely  to  selection.     They  spread  to  important 
considerations  like  those  of  edition,  notation,  duplication,  and  the 
provision  of  popular  music  in  sheets.     The  first  consideration  I 
have  endeavoured  to  dispose  of  by  indicating  those  editions  of 
popular  classics  which  seemed  by  their  form,  price,  or  editor,  to 
best   meet  the  requirements   of   public   libraries.     The    second, 
which  concerns  the  purchase  of  staff  or  tonic  sol-fa  notation  edi- 
tions, extends  chiefly  to  the  greater  vocal  productions  of  masters 
like  Handel,  and  should  be  decided  in  favour  of  the  universally 
recognised  staff  notation  to  begin  with ;  demand  for  other  editions 
being  left  for  later  decision.     A  similar  policy  should  be  observed 
as  regards  duplicating  popular  works.     While  in  some  libraries 
the  light  operas  of  Sullivan  are  so  much  in  request  that  duplicates 
may  seem  to  be  a  sine  qua  nou,  there  are  others  in  which   this 
popularity  is  never  reached,  and  so  it  may  be  urged  that  demand 
only  should  be  allowed  to  regulate  the  supply.     With  works  of  this 
class,  moreover,  which  only  have  a  temporary  vogue,  it  should  be 
considered  that  the  lapse  of  time  frequently  diminishes  or  utterly 
extinguishes  their  lustre,  and  common-sense  should  therefore  dic- 
tate caution  in  the  matter  of  filling  the  shelves  with  lumber  for 
posterity.     Finally,  I  would  advise  that  sheet  music  be  entirely 
ignored,  unless  in  the  case  of  local  composers,  whose  w^orks  it  is 
desirable  to  collect  on  other  grounds  than  those  of  public  utility 
or  requirements.     The  enormous  quantity  of  songs  and  pianoforte 
music  annually  issued  in  sheet  form  is   simply  appalling,  and 
though  now  and  again  amidst  this  plethora  something  meritorious 
or  that  takes  the  public  fancy  may  emerge,  it  is  neither  the  duty 
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nor  to  the  advantage  of  public  libraries  to  waste  money  in  pur- 
chasing it  in  such  a  form,  or  to  devise  special  means  of  storage 
with  the  attendant  expense.  These,  then,  are  a  few  of  the  diffi- 
culties most  likely  to  confront  the  librarian  in  his  quest  of  music. 
To  this  should  be  added  a  caution  against  buying  anything  but 
works  of  the  highest  class ;  and  to  prevent  this  from  being  done 
in  ignorance,  I  would  recommend  that  advice  be  sought  from  some 
local  inusician  of  good  standing  before  experimental  selection  is 
attempted.  Organists  of  large  churches  as  a  rule  are  well 
qualified,  and  in  this  case  would,  I  believe,  be  willing  to  give 
assistance.  This  caution  may  seem  superfluous  to  librarians  who 
understand  music,  but  to  those  not  so  fortunate  it  is  necessary 
to  give  some  warning  against  the  array  of  mediocre  oratorios, 
cantatas,  operas,  "  arrangements,"  services  of  song,  and  such  like 
inflated  imitations  of  great  and  artistic  works. 

There  are  several  practical  points  which  demand  a  little  dis- 
cussion before  this  brief  series  of  notes  is  closed.  In  the  following 
list  of  practical  music  the  price  given  is  that  of  the  cheapest  issue 
of  each  work.  These  for  the  most  part  are  bound  in  paper  covers. 
The  publishers'  cloth  bindings  are,  as  a  rule,  more  expensive  than 
library  contract  leather  bindings  ;  besides,  being  chiefly  held  by 
thin  muslin  and  thick  glue,  their  durability  is  questionable.  It 
will,  therefore,  prove  most  economical  in  the  long  run  to  buy  in 
paper  covers  w^here  possible,  and  let  demand  distinguish  works  to 
be  bound.  Most  of  the  works  noted  in  this  list  are  in  8vo  (9"  to 
10")  and  4to  (12"  x  9J"  to  13"  x  10")  sizes,  but  it  may  be  that 
folios  have  been  inadvertently  included,  and  in  such  cases 
librarians  will  study  their  own  and  readers'  convenience  by  hav- 
ing smaller  sizes  if  possible.  Of  course,  certain  works  are  only 
issued  as  folios.  When  ordering  music  it  will  often  be  found 
of  some  advantage  to  approach  the  publishers  directly, 
especially  if  the  selection  made  from  the  list  of  one  firm 
runs  into  a  respectable  amount.  Discounts  ranging  from 
25  to  50  per  cent,  will  generally  be  allowed  on  a  fair 
order,  and  all  the  bother  of  employing  an  intermediary  will 
be  saved. 

The  names  and  addresses  of  firms  mentioned  in  the  annexed 
list  will  doubtless  be  found  useful.  The  book-publishing  firms, 
such  as  Macmillan's,  Longmans',  the  Clarendon  Press,  etc., 
are  so  well  known  to  librarians  that  there  is  no  need   to   give 
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more  information  about  them  tlian  the  names  ah^eacly  appended 

to  their  pubhcations  : — 

Mr.  Edwin  Ashdown,  Hanover  Square,  London,  W. 

Messrs.  Augener  &  Co.,  86  Newgate  Street,  London,  E.G. 

(Agents  for  Peters'  editions.) 
Messrs.  Boosey  &  Co.,  295  Eegent  Street,  London,  W. 
Messrs.  Chappell  &  Co.,  50  New^  Bond  Street,  London,  W. 
Messrs.  E.  Cocks  &  Co.,  New  Burlington  Street,  London,  W. 
Messrs.  Cramer  &  Co.,  201  Eegent  Street,  London,  W. 
Messrs.  Curwen  &  Son,  8  Warwick  Lane,  London,  E.C. 
Messrs.  Enoch  &  Sons,  14  Great  Marlborough  Street,  London,  W. 

(Agents  for  Litolff's  editions.) 
Messrs.   Lucas,   Weber,   &  Co.,  84   New  Bond   Street,  London, 

W. 
Messrs.  Metzler  &  Co.,  40,  43  Great  Marlborough  Street,  London, 

W. 
Messrs.  Morley  &  Co.,  127  Eegent  Street,  London,  W. 
Messrs.  Novello  &  Co.,  1  Berners  Street,  London,  W. 
Mr.  Wm.  Eeeves,  185  Fleet  Street,  London,  E.C. 
Messrs.  Schott  &  Co.,  159  Eegent  Street,  London,  W. 
Messrs.  J.  Muir  Wood  &  Co.,  Buchanan  Street,  Glasgow. 

Music  may  very  often  be  purchased  second-hand  at  low  prices, 
and  good  editions  of  the  older  classics,  other  than  those  named 
in  the  list,  can  be  bought  for  very  little  from  such  firms  as  Mr. 
W.  Eeeves,  Fleet  Street,  London.  Many  good  Continental  firms 
in  Berlin,  Frankfort-on-Maine,  Leipzig,  and  elsewhere,  also  make 
a  special  feature  of  second-hand  music-selling.  The  second-hand 
booksellers  of  London  and  the  provinces  have  also  occasionally 
good  and  cheap  parcels  of  music,  and  doubtless  would  give 
more  attention  to  the  trade  if  sufficient  encouragement  was 
forthcoming. 

In  this  list  the  selection  of  books  marked  W'ith  a  double  asterisk 
(**)  should  form  part  of  every  public  library,  large  or  small,  as  a 
foundation  on  which  to  build  up  a  musical  section.  Other  works 
on  the  same  subjects  can  be  selected  of  course,  but  there  should 
be  no  failure  to  have  such  subjects  represented.  The  single 
asterisk  (*)  denotes  works  which  ought  in  addition  to  be  purchased 
for  libraries  able  to  make  a  good  start.  The  "E"in  front  of 
entries  indicates  books  suitable  for  reference  only. 
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General  Works. 

R    *  Grove,  Dictionary  of  Music  and  Musiciaii-s,  1879-90,  5  vols.,  £4  15  0 

Mathews,  Pronouncing  Dictionary  of  Music  (American),  0     5  0 
R       Mendel-Eeissmami,  Musikalisches  Conversations-lexikon, 
1870-79.  etc.     German  work  of  much  value,  price 

about 500 

R,      Moore,  Encyclopc^dia  of  Music  (Boston,  U.S.),           -         -  0  15  0 

Schuberth,  Musical  Handbook  (American),      -         -         -  0     5  0 

American  or  Reed  Organ. 

*  Bridge,  American  Organ  Tutor  (Chappell),  -  -  -  0  5  0 
Clarke,  Method  for  the  Reed  Organ  (American),  about  -  0  5  0 
Emerson  (L.  0.),  Method  for  the  Reed  Organ  (American), 

about -        0     3     6 

*  Merz  (K.),  Modern  Method  for  Reed  Organ  (American), 

about    -- 050 

**  Stainer,  Tutor  for  American  Organ  (Metzler),  -         -       0     5     0 

Banjo. 

*  Metzler,  Banjo  Instruction  Book, 0     1 

"•  Winner,  School  for  the  Banjo  (American),  about 

Biography :  General. 

\y^      Great  Musicians  Series  :  Biographies  of  Bach,  Beethoven, 
Handel,  etc.  (Low),  each, 

*  Baptie,  Musical  Biography  (Morley),        -         -         -         - 
Musicians  of  all  Times  (Curwen), 

*  Barrett,  English  Glee  and  Madrigal  Writers  (Longman), 
R     *  Brown,  Biographical  Dictionary,  1886,    -         -         -         - 

Crowest,  Great  Tone  Poets  (Bentley),       .         .         -         - 
R       Fetis-Pougin,  Biographic  Universelle,  Paris,  1862,  8  vols., 
and  1878-80,  2  vols.,  cost        -         -         -  £3  10s.  to 
"Tytler"  (S.),  Musical  Composers  (Bentley),  - 

Biography :  Individual. 

Balfe,  Life  by  W.  A.  Barrett,  -         -         -         -         - 
Beethoven,  Gramme  (E.),  Beethoven,  a  Memoir  (Griffin),  - 

■•'- Nohl  (L.),  Life  (Reeves),      ----- 

Berlioz,  Autobiography,  2  vols,  (second-hand), 

Cherubini,  Bellasis,  Memorials  (Reeves), 

Chopin,  Karasowski,  Life,  Letters,  etc.,  2  vols.  (Reeves), 
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Handel,  Haddeii  (J.  C),  Handel  (W.  H.  Allen),       - 

Kockstro,  Life  (Macniillan),  .         .         .         . 

Hullah,  Life,  by  his  Wife  (Longman),      -         -         -         - 
Mendelssohn,  Lampadiiis,  Life  (Reeves), .         -         -         - 

Letters,  2  vols,  (second-hand),      -         -         -         - 

Moscheles,  Life,  2  vols,  (second-hand),     -         .         -         . 

■  Mozart,  Holmes,  Life  (Novello),        .         .         -         . 

Jahn,  Life,  3  vols.        do.  .... 

Schubert,  Hellborn,  Life,  2  vols,  (second-hand), 
Schumann,  Reissmann,  Life  and  Works  (Bell), 

Spohr,  Autobiography  (second-hand),       -         -         -         - 

Verdi  (Pougin),  Life  and  Work  (Grevel), 

Wagner,  Nohl,  Life  (American),       ----- 

Pr?eger  (F.),  Wagner  as  1  knew  him  (Longman), 

Choir-training,  etc. 

•  Barrett,  Choristers'  Guide, 

'  Fetis,  Choir-training  (Novello), 

'  Greenwood,  Lancashire  Sol-fa  do. 

Helmore,  Plain-Song  do. 

'  Hiles,  Class-Singing, 

'Troutbeck,  Church-choir  Training  (Novello).  - 
^Venables,  The  Choral  Society  (Cur wen), 
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Church  Music. 

Curwen    (J.    S.),    Studies   in    Worship    Music,    2   vols. 

(Curwen), 

Love  (J.),  Music  of  the  Scottish  Psalter  (Blackwood). 
Novello,  Octavo  Anthems,  16  vols.,  7s.  each,    - 
*Dibdin  (H.  E.),  Standard  Psalm-Tune  Book,  1851,  about 

*  Parr,  Church  of  England  Psalmody  (Novello), 
Warren  (J.),  Psalm  and   Hymn  Tunes,   1850-53,   4  vols. 

(second-hand), 

Bemrose,  Choir  Chant  Book, 

*  Joule,  Collection  of  Chants  (Novello),      -         .         -         - 

*  Chappell's  Christmas  Carols  (Chappell), 
Husk,  Songs  of  the  Nativity  (Carols),  1866,     - 
Rimbault,  Old  English  Carols,  1865,        ...         - 
Sandys,  Christmas  Tide  (Carols),  1852,     -         .         -         - 

*  Stainer,  Christmas  Carols  (Novello),        .         .         .         . 
There  is  no  large  and  comprehensive  collection  of  the  music  of  the 

psalms  which  can  be  recommended.  The  number  of  denominational 
psalmodies  and  hymnals  is  very  large,  and  in  general  should  l)e  avoided 
unless  they  can  be  secured  by  gift. 
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Composition  and  Form. 

Czeniy,  Practical  Composition  (Cocks),  3  vols., 
^  **  Stainer,  Composition  (Novello,  mus.  prim.),  - 
^      *  Banister,  Musical  Analysis  (Bell),  1889, 

Oasley,  Musical  Form  (Clarendon  Press), 
W      *  Pauer,  Musical  Forms  (Novello,  mus.  prim.),  - 
4/     **  Prestcott  (0.  L.),  Form  or  Design  in  Music,     - 

Concertina,  etc. 

*  Blagrove,    Instruction    Book    for     English    Concertina 

(Cramer), -         -         - 

Minasi,  Method  for  the  Concertina  (Ashdowa), 

*  Howe,  Accordion  Preceptor  (American), 

*  Metzler,  German  Concertina  Instruction  Book, 

* Melodion  Instruction  Book,         .         .         -         - 

Counterpoint  and  Fugue. 

^     **  Bridge  (J.  F.),  Counterpoint  (Novello,  mus.  prim.), 
l^     *"■ Double  Counterpoint  (Novello,  mus.  prim.), 

*  Higgs,  Fugue  (Novello,  mus.  prim.),        ...         - 
Hiles,  Part- writing,  1884,         ------ 

*  Macfarren,  Counterpoint  (Clarendon  Press),    - 

*  Oakey,  Text-book  of  Counterpoint  (Cur wen), 
Ousley,  Counterpoint,  etc.  (Clarendon  Press), 

**  Prout,  Counterpoint  (Augener),       ----- 

Fugue  do.  .         -         .         -         - 

Fugal  Analysis      do.  .         -         .         -         - 

""Richter,  Counterjjoint  (Cramer),  1874,     -         -         -         - 
Canon  and  Fugue  (Cramer),  .         .         .         - 

Criticism,  National  Music,  Esthetics. 

Avison  (C),  Musical  Expression,  1752,  etc.,     -    3s.  6d.  to 
Chorley,  Modern  German  Music,  1854,  2  vols., 

Musical  Becollections,  1862,  2  vols.,     - 

** National  Music  of  the  World  (Low),    - 

V*       Crowest,  Musical  Anecdotes,  1878,  2  vols.,  i;l  Is.  for 

Ella,  Musical  Sketches  (Reeves),  1878,     -         -         -  - 

Elson,  Curiosities  of  Music  (Americ£i.n),   -         -         -  - 

*  Engel  (C),  Study  of  National  Music  (Longman),  1866,  - 

Literature  of  National  Music  (Novello),  1879.  - 

'-' Musical  Myths  and  Facts,  1876,  2  vols.,      - 

* Music  of  Ancient  Nations  (Murray),  1870,  - 
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Guniey,  Power  of  Sound  (Smitli,  Elder),  £1  5s.  for 
Hand,  Esthetics  of  Musical  Art  (Reeves), 
V     **  Haweis,  Music  and  Morals  (Allen), 

Hiiffer,  Wagner  and  Music  of  the  Future  (Chapman). 
**  Hullah,  Music  in  the  House  (Macmillan), 
*Lunn  (H.  C),  Musings  of  a  Musician  (Cocks),  - 
Pauer,  Beautiful  in  Music  (Novello,  mus.  primer),    - 
i/^  *  Schumann,  Music  and  Musicians  (Reeves),  2  vols.,  - 

Double-Bass. 

*  Bottesini,  Method  for  the  Double -Basp.    -         -         -         -        0     7     6 
Metzler's  Instruction  for  D.  Bass.    -         -         -         -         -       0     7     6 

*  Rowland,  Tutor  for  D.  Bass,  -         -         -         -         -         -        0     5     0 

Guitar. 

*  Carulli,  Guitar  School  (Peters,  2480),      - 

*  Pratten,  Guitar  Tutor  (Boosey),       .         .         -         - 
Rudolphus,  Method  for  the  Guitar  (Ashdown), 

Harmonium. 

**  Elliott,  Handy-book  for  the  Harmonium  (Boosey), 

* Harmonium  Treasury  (ISIovello),  2  vols., 

**  Clark  (S.),  Harmonium  Playing  (Augener,  8778),    - 

Engel  (L.),  Tutor  for  the  Harmonium  (Metzler), 

Hall,  School  for  the  Harmonium,    -         -         -         - 

The  Harmonium  (Novello), 

Pearce,  Harmonium  Tutor  (Ashdown),    - 

Harmony. 

Curwen,  How  to  Observe  Harmony  (Curwen), 

*  Dana  (W.  H.),  Practical  Harmony  (American),  about 

*  Davenport,  Harmony  and  Counterpoint  (Longman), 
Day,  Treatise  on  Harmony  (Harrison),  1885,    - 

**  Goss,  Harmony,  edited  by  Lott  (Ashdown),     - 
**  Macfarren,  Rudiments  of  Harmony  (Cramer),  - 

Lectures  on  Harmony  (Longman), 

Oakey,  Text-book  of  Harmony  (Curwen), 

**  Prout,  Harmony  (Augener), 

**Richter,  Manual  of  Harmony  (Reeves)  (or  Cramer,  5s.), 

Stainer,  Theory  of  Harmony  (Novello),   - 
y     *- Harmony  (Novello,  mus.  prim.),  - 
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Harp. 

Bochsa,  Method  for  the  Harp,  .         -         .         . 

Studies  for  the  Harp  (Ashdown),  4  books,    - 

Challoner,  Method  for  the  Harp,     -         .         -         . 
Chatterton,  Daily  Practice  for  the  Harp  (Ashdown), 


History  of  Music. 

Burney,  General  History,  1776-89,  4  vols.,       -  £2  10s. 

Chappell,  History,  vol.  i.,  all  published  (Chappell). 
D'Anvers  (N.),  Elementary  History  (Low), 
Hawkins,  History,  2  vols.,  Novello's  reprint,   - 
Hogarth  (G.),  Musical  History,  etc.,  1838,  2  vols.,    - 

Memoirs  of  the  Musical  Drama,  1838,  2  vols,  (also 

edition  published  by  Cocks  &  Co.,  2  vols.,  8s.), 
*  Hullah,  Modern  Music  (Longman),  .         .         .         . 

* Transition  Period  of  Musical  History  (Longman), 

"*  Macfarren  (Sir  G.),  Musical  History  (Black),    - 

"  Hunt,  Concisa  History  (Bell), 

Matthew,  Popular  History  (Grevel),         -  10s.  6d.,  or 

"  Naumann,  History  (Cassell),  2  vols.,        .         .         .         . 

North  (R.),  Memoirs  of  Musick,  1846,      -         -         .         . 

"■  Parke,  Musical  Memoirs,  1784-1830,  1830,  2  vols.,    - 

**  Bitter,  Student's  History  (Reeves),  .         .         .         . 

Music  in  England      do.  .... 

Music  in  America       do.  .... 

**  Rockstro,  General  History  (Low),   -         -         -         .         . 
Rowbotham,  History  (Early  Periods  only)  (Paul),    - 

Schliiter,  History,  1865, 

Clement's  "  Dictionnaire  Lyrique,"  1869,  and  Supplements. 
A  useful  work  to  have  in  reference  libraries  for  its 
operatic  history,  there  being  brief  notices  of  every 
important  opera  under  its  name. 


Nomenclature. 

Hamilton,  Dictionary  of  Musical  Terms  (Cocks), 
"""  Hiles,  Dictionary  of  Terms,     -         .         .         .         . 
*  Niecks,  Concise  Dictionary  (Augener),     - 
R     *  Stainer-Barrett,  Dictionary  of  Musical  Terms  (Novello), 
\/    *"  " Dictionary  of  Musical  Terms  (con^lensed),  - 
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Operas. 

(Vocal  Scores  with  Pf.  accoiiipaninients,  unless  otherwise  described.) 


'  Arne,  etc.,  Beggar's  Opera  (Boosey), 

Auber,  Crown  Diamonds 

■  Domino  Noir 

' Fra  Diavolo 

' Masaniello 


And  ran,  La  Mascotte 
Olivette  (Chappell), 


do. 
do. 
do. 
do. 
do. 


**Balfe,  Bohemian  Girl  (Boosey),        .         -  -  - 

Satanella                do.             .         .  .  - 

"  Barnett,  Mountain  Sylph  do.             .         .  .  - 

*""  Beethoven,  Fidelio  (Xovello),           .         _  .  . 

*  Bellini,  Norma                 (Boosey),    -         -  -  - 

Puritani                    do.         .         .  .  . 

Sonnambula            do.         -         -  -  - 

*  Benedict,  Lily  of  Killarney  do.         .         .  .  . 

*  Bizet,  Carmen  (Metzler),          .         .         .  .  . 
Boieldieu,  Dame  Blanche  (Litolff),  -         -  .  - 

*  Cellier,  Dorothy          (Chappell),     -         -  -  - 

* Mountebanks         do,            -         .  .  . 

Cherubini,  Water  Carrier  (Boosey), .         -  -  - 
Cimarosa,  Matrimonio  Segreto,  for  Pf.  (Peters,  495), 

Cowen,  Pauline  (Boosey),         .         .         .  .  _ 

*  Donizetti,  Figlia  del  Reggimento  (Boosey), 
* Lucia  di  Lammermoor      do. 

Lucrezia  Borgia 


*  Flotow,  Martha 

Stradella,  for  Pf.  (Peters, 

Glnck,  Alceste,  for  Pf.  (do. 
Armida,     do.             (do. 


do. 

do. 

1398), 

496), 

104), 


* Iphigenia,  in  Aulis  (Boosey), 

do.        in  Tauris       do. 

* Orpheus  (Litolff), 

Goetz,  Taming  of  the  Shrew  (Augener). 
"*  Gounod,  Faust  (Boosey), 

Mock  Doctor  do. 

Herold,  Pre-aux-clercs  do. 

* Zampa  do. 

**  Lecocq,  Fille  de  Madame  Angot  do. 
*  Mackenzie,  Colomba, 
* Troubadour  (Novello),  - 


£0     1     0 
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Meyerbeer,  Dinorah  (Boosey), 

Etoile  clu  Nord,     - 

* Huguenots  (Boosey),     - 

* Robert  the  Devil       do. 

Mozart,  Cosi  fan  Tutti  (Peters,  143),  Pf., 

'* Don  Giovanni  (Novello), 

^ Figaro  do. 

Zauberflcite  do. 

Nicolai,  Merry  Wives  of  Windsor  (Litolff), 

*  Offenbach,  Grand  Duchess  (Boosey), 
"" Orphee  aux  Enfers,  for  Pf.  (Chappell) 

*  Planquette,  Cloches  de  Corneville, 
*Eossini,  Barbiere  (Novello),   - 

'* Guillaume  Tell       do. 

Semiramide  (Boosey), 

Stanford,  Canterbury  Pilgrims  (Boosey), 

Veiled  Prophet,  do, 

*  Sullivan,  Cox  and  Box  do. 

* Gondoliers  (Chappell), 

* lolanthe  do. 

* Ivanhoe  do. 

* Mikado  do. 

* Patience  do. 

'* Pinafore  (Metzler), 

* Pirates  of  Penzance  (Chappell), 

* Princess  Ida  do. 

* Ruddigore  do. 

'* Sorcerer  (Metzler), 

* Trial  by  Jury  (Chappell), 

* Yeoman  of  the  Guard       do. 

Suppe,  Boccaccio  (Boosey), 

*  Thomas  (A.),  Mignon  (Schott), 

*  Thomas  (A,  G.).,  Esmeralda  (Boosey),     - 
* Nadeshda         do. 

*  Verdi,  Rigoletto  do. 
Traviata                            do. 

* Trovatore  do. 

■*  Wagner,  Flying  Dutchman  (Novello), 

* Lohengrin  do. 

* Parsifal  (Schott), 

* Meistersinger     do. 

'* Tannhauser  (Novello), 

Note. — The  "  Ring  des  Nibelungen  "  ( 
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*  Wallace,  Lurliiie,  fur  Pf.  (Chappell), 
^* Maiitana  (Boosey), 

*  Weber,  Der  Freischiitz  (Novello),    - 
•■■■• Oberoii  do. 

"■' Preciosa  (Peters), 


£0  5  0 

0  3  6 

0  3  6 

0  3  6 

0  1  1 


(full  score), 


Oratorios  and  Cantatas. 

*Bach,.  Passion    Music  —  Matthew,    Luke,   John,   3 

(Novello), 

Christmas  Oratorio  (Novello), 

"  Barnby,  Rebekah  do. 

*  Barnett,  Ancient  Mariner         do. 

Raising  of  Lazarus,     -         -         -         .         . 

*  Beethoven,  Choral  Symphony  (Novello), 

* Mount  of  Olives  do.       - 

"  Choral  Fantasia  do. 

* Ruins  of  Athens  do. 

* Masses  in  C  and  D        do. 

*  Benedict,  St.  Peter  do. 
**  Bennett,  May  Queen  do. 

'* Woman  of  Samaria  do. 

■  *  Berlioz,  Faust  (Chappell), 

Messe  des  Morts  (Novello), 

*  Bridge  (J.  F.),  Boadicea  do. 
* Callirhoe                    do. 

Cherubini,  Masses  Nos.  2,  3,  4  do. 
Requiem  Mass                 do. 

*  Costa,    Eli, 

* —  Naaman,     ----- 

*  Cowen,  Corsair  (Boosey), 

* ■  Rose  Maiden       do. 

* Ruth  (Novello),      - 

* ■  Sleeping  Beauty     do. 

*  Crotch,  Palestine  do. 
David  (F.),  The  Desert       do. 

*  Dvorak,  St.  Ludmila  do. 

" Spectre's  Bride      do. 

■'• Stabat  Mater         do. 

Farmer,  Christ  and  His  Soldiers,     - 
Gade,  Crusaders  (Novello),  - 

" Erl  King's  Daughter         do. 

*  Gaul,    Holy  City  do. 
Ruth  do. 
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Gounod, 


**  Handel, 


Mors  et  Vita 

(Novello) 

Redemption 

do. 

Acis  and  Galatea 

do. 

Alexander's  Feast, 

do. 

Athaliah 

do. 

Belshazzar 

do. 

Deborah 

do. 

Esther 

do. 

Israel  in  Egypt 

do. 

Jeptha 

do. 

Joshua 

do. 

Judas  MaccaUtus 

do. 

L' Allegro,  etc. 

do. 

Messiah 

do. 

Ode,  St.  Cecilia's 

Dav     do. 

Samson 

do. 

Saul 

do. 

Semele 

do. 

Solomon 

do. 

Susanna 

do. 

Theodora 

do. 

Creation 

do. 

MassesNos.1-9,13,14,16  do. 

* Seasons  do, 

*  Jackson,  The  Year  do. 
Liszt,  St.  Elizabeth  do. 

*  MacCunn,  Lay  of  the  Last  Minstrel  (Novello), 


*  Macfarren,  May-Day 

*  Mackenzie,  Jason 

* Rose  of  Sharon 

* Story  of  Say  id 

*  Mendelssohn,  Antigone 
* Athalie 


^ Hear  my  Prayer 

^ Elijah 

Hymn  of  Praise 

* Lauda  Sion 

* St.  Paul 

* Walpurgis  Night 

Mozart,  Masses  Nos.  1-7,  9,  10,  11 

* Requiem  Mass  (Novello), 

^  Pergolesi,  Stabat  Mater       do. 

*  Prout,  Alfred  (Augener), 

* Hereward  (Novello),    - 


(Novello), 
do. 
do. 
do. 
do. 
do. 
do. 
do. 
do. 
do. 
do. 
do. 
12,  14  (Novello) 
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*  Romberg,  Lay  of  the  Bell        (Novello),  -         -         -     XO     1     0 
**  Rossini,  Moses  in  Egypt                  do. 

* Stabat  Mater  do. 

*  Scliubert,  Masses  (six)  do. 
'^ Song  of  Miriam  do. 

*  Schumann,  Faust  do. 
* Manfred  do. 

*  — —         New  Year's  Song  do. 
* ■         Paradise  and  the  Peri  do. 

*  Smart,  Bride  of  Dunkerron,  do. 

* Jacob,  -------- 

* King  Rene's  Daughter, 

*  Sophr,  Calvary  (Novello), 

** Fall  of  Babylon  do. 

** Last  Judgment  do. 

*  Stainer,  Daughter  of  Jairus  do. 
'" St.  Mary  Magdalen          do. 

*  Stanford,  The  Revenge  do. 
**  Sullivan,  Golden  Legend  do. 
** Light  of  the  World  (Cramer), 

* Martyr  of  Antioch  (Chappell), 

*  Thomas  (A.  G.),  Sun  Worshippers  (Novello),  - 

*  Weber,  Jubilee  Cantata  do.         -         -         - 
* Masses  in  G  and  E  flat              do. 

Orchestral  Music  and  Instrumentation. 

Beethoven,  String  Quartets,  score  (Litolff,  59-62),  4  vols., 
* Symphonies,  full  score  (Litolft",  201  -209),  9  vols. , 

*  Bennett,  I'aradise  and  the  Peri,  full  score  (Augener,  7005), 

*  Haydn,  Symphonies,  full  score  (Peters,  1027a-c),  3  vols., 
* 12  Quartets,  score  (Peters,  1026b),  2  vols., 

*  Mendelssohn,  Scotch  Symphony,  full  score  (Litolfl",  438;, 
* Midsummer    Night's    Dream,    full     score 

(Litolff,  434), 

* 5  Quartets,  vscore  (Peters,  1472), 

*  Mozart,  3  Symphonies,  full  score  (Peters,  1039), 
* 10  Quartets,  score  (Peters,  1037),  2  vols.,      - 

Schubert,  9  Quartets,  score  (Peteis,  796),  2  vols., 

*  Weber,  4  Overtures,  full  score  (Peters,  1001),  - 
Barrett,  Form  and  Instrumentation  (Rivington), 

V    *  Berlioz,  Modern  Instrumentation  (Novello),    - 
U^    Clarke  (H.),  Manuel  of  Orchestration  (Curwen). 

*  Kappey,  Brass-Band  Tutor  (Boosey),       .         -         -         - 
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t-  **  Pi-out,  Iiistruiiieiitatiuii  (Novello), 
i^    *  Riemanu,  Musical  Instruments  (Augener,  9201), 
,^    Engel,  Musical  Instruments  (Chapman), 
R       Gibb-Hipkins,  Musical  Instruments, 


£0 

2 

6 

0 

2 

0 

0 

2 

6 

7 

7 

0 

Organ. 

*  Archer  (F.),  The  Organ  (Novello), 

*  Best,  Organ  Playing  do.  2  vols., 

*  Bridge,  Organ  Accompaniment  (Novello), 

*  Dickson,  Practical  Organ  Building  (Lockwood), 
Edwards,  Organs  and  Organ  Building  (Gill),  - 
Gladstone,  Organ  Students'  Guide, 

*  Hopkins-Rimbault,  The  Organ  :  Its  History,  etc.  (Cocks), 
Lewis,  Organ  Building,  1878, 

*  Rinck,  Practical  Organ  School  (Novello), 
Ritter,  Organ  School  (Peters,  2240),  2  vols.,     - 

*  Schneider,  Practical  Organ  School  (Novello),  - 

'*  Stainer,  The  Organ  (Novello), 

*  Wicks,  Organ  Building  (Ward.  Lock),     -         -         -         - 
Bach,  Organ  Works,  ed.  by  Best  (Angener,  9801-5),  5  vols., 

*  Goss,  ed.,  Organists'  Companion  (Novello),  4  vols., 

*  Handel,  Concertos  (Novello), 

*  Mendelssohn,  Complete  (Organ)  Works  (Peters,   1744), 
* Sonatas,   ed.  by   Prout    (Angener,  9542), 

*  Rinck,  Select  Organ  Works  (Augener,  8773),  - 
*Westb rook,  Young  Organist  (Novello),  2  vols.. 
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Pianoforte  :    Instruction  and  Study. 

Bennett,  Preludes  and  Lessons  (Ashdown), 

*  Bertini,  Elementary  Studies  do. 
dementi,  Gradus  ad  Parnassum  (Augener,  9995),    - 

**  Cramer,  Studies  (Augener,  9905), 

**Czerny,  First  Instructor  (Augener,  8114j, 
* Studies  (Ashdown),  2  books,        -         -         -         - 

*  Fillmore,  History  of  Pf.  Music  (American)  (Sonnenschein), 
**  Hamilton,  Modern  Instructions  (Cocks),  -  -  -  - 
**  Hemy,  Modern  PI.  Tutor  (Metzler),         -         -         -         - 

*  Loeschhorn,  Studies  (Peters,  1318-19),  6  books, 
**  Plaidy,  Technical  Studies  (Novello  or  Lucas), 
**  Prentice,  The  Musician  (Sonnenschein),  6  parts, 

**  Pauer,  The  Pianoforte  (Novello),     .         -         -         -         - 
Richards  (B.),  Tutor  (Chappell),       -         -         -         -         - 
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'•■  Riiiibault,  The  Pianoforte  :   its  Origin,  etc.  (Cocks),  -     £0  10     6 

* Schmitt  (A.),  Five-finger  Exeicises  (Aslidown), 
"'■"*Sloper  (L.),  Technical  Guide  do. 

'■'  Smith  (S.),  Method                                    do. 
''''  Taylor  (F.),  Pf.  Tutor  (Enoch), 

Pianoforte  Music. 

'■*  Beethoven,  Sonatas,  ed.  by  Zimniermann  (Novello), 
""" Miscellaneous  Compositions  (Litolff,  42), 

Concertos  (7)  (Litolff,  67),       .         -         -         . 

Brahms,  Hungarian  Dances  (Peters,  2101),  2  vols., 

**  Chopin,  Works  for  Pf.,  ed.  by  Pauer  (Augener,  8078), 
4  vols.,  --------- 

Cletnenti,  Sonatas  (Peters,  146),  4  vols.,   -         -         -         - 

Diabelli,  Seven  Sonatas  (Ashdown),  .         -         .         . 

•■^*  Field,  Nocturnes      (Litolff,  179), 

**  Handel,    Suites        (    do.      353),     -         -  -         - 

*  Haydn,  Sonatas       (    do.  4), 

**  Heller,  Tarentelles  (    do.      482),     -         -         -         - 

Nuits  Blanches  (Augener,  8163), 

Hummel,  Sonatas  (Litolff",  171),       - 

*  Liszt,  Popular  Pieces  (Augener,  8221),     -         -         -         - 
Mackenzie,  Dance  Music  of  Scotland  (Novello), 

* Pf.  Compositions  (Novello),  2  vols., 

Mendelssohn,  Concertos  (Litolff",  906),      -         .         -         . 
** Songs  without  Words  (Litolff",  1761), 

*  Mozart,  Sonatas  (Novello),       ------ 

**  Purcell,  Popular  Pieces  (Augener,  8300a), 

**  Raff,  Albums  of  Select  Comps.  (Litolff,  455,  473),     - 

*  Rubinstein,  Albums  (Litolff,  471-72),       -         -         -         - 

*  Schubert,    Sonatas    (      do.    303     ),        -         -  - 
* Dances      (      do.    314     ),---- 

**  Schumann,  Pianoforte  Works  (Litolff",  1711-19),  9  vols.,   - 

*  Weber,  Complete  Pf.  Works  (Augener,  8470),  - 
Pianoforte  Albums  (Novello),  55  Nos.,  each,    - 

Note. — There  are  numerous  selections  of  high -class  and  representative 
pianoforte  music  published  by  most  of  the  firms  already  named,  and  these 
may  be  secured  from  time  to  time.     See  the  various  catalogues. 

Singing. 

Browne-Behnke,  Voice,  Song,  and  Speech,  1887,      -         -        0     5     0 
""  Mackenzie    (Sir    M.),    Hygiene    of    the    Vocal    Organs 

(Macmillan), 0     5     0 
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**Semple,  The  Voice,  1885  (Balliere),  .... 

Balfe,  Italian  School  of  Singing  (Augener,  (5788),     - 

Bordogni,  Vocalises  (Ashdown), 

**  Concone,  School  of  Sight-Singing  (Augener,  8802), 

* Singing  Lessons  for  Medium  Voice  (Ashdown), 

* Singing  Lessons  for  Deep  Voice  do. 

*  Curwen,  Tonic  Sol-Fa  Method  (Curwen), 
Grammar  of  Vocal  Music,  .         -         -         - 

"'"  Ellis,  Speech  in  Song  (Novello), 

**  Garcia,'  School  of  Singing  (Ashdown),      -         -         -         - 

*  Hnllah,  Vocal  Music, 

Cultivation  of  the  Speaking  Voice  (01  ar.  Press),  - 

Lablache,  Vocal  Exercises  (Chappell),      -         -         -         - 

**Lamperti,  Singer's  Guide  (Ashdowai),       .         -         -         - 
Lunn,  Philosophy  of  Voice  (Balliere),      .         -         -         - 

*  Marshall  (F.  A.),  Solfeggi  (Novello),        ...         - 
•"*Nava,  Vocalisation  for  Ladies  (Angener,  6801), 
**  Panseron,  Elements  of  Singing  (Ashdown), 

**  Parker  (H.),  The  Voice  (Cramer), 

"*  Eandegger,  Singing  (Novello), 

Sainton -Dolby,  Tutor  for  the  Voice,         ...         - 

Walshe,  Dramatic  Singing  (Paul), 

Wilhem,  Manual  of  Singing,  trans,  by  Hullah  (Longmans), 

Songs  :  National  Collections. 

**  Barrett  (W.  A.),  English  Songs  (Augener,  8830),      - 

Bishop,  English  National  Airs,  about       .         .         -         - 
*''  Boosey,  Modern  Ballads,  ....-- 

"  Chappell's  Old  English  Ditties,  2  vols.  (Chappell),  - 

R     * Popular  Music    of  the  Olden  Times,  2  vols. 

(Chappell), 

Nursery  Rhymes  (Chappell),    -         -         -         - 

Cramers  Nursery  Rhymes, 

*  Elliott,  National  Nursery  Rhymes  (Novello),  - 

Hatton,  Humorous  Songs  (Boosey),  -         -         -         - 

**  Hatton-Faning,  Songs  of  England  (Boosey),  3  vols., 
**  Hullah,  English  Songs,  17-18  centuries  (Augener,  8844).  - 
Rimbault,  Ancient  Vocal  Music  (Novello), 
Brown-Pittman,  Songs  of  Scotland  (Boosey),    -         - 
j      **  Wood,  Songs  of  Scotland  (Wood,  Glasgow),      - 

'  Conran,  Music  of  Ireland,  1850, 

**  Hatton- Molloy,  Songs  of  Ireland  (Boosey),       - 
'^         ^^laver,  Irish  Melodies,  1877, 
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**  Moore-Stevenson,  Irish  Melodies  (Augener,  8862),  -  -£026 
"  Standford-Graves,  Songs  of  Old  Ireland  (Boosey),    -         -       0     5     0 

*  *  Richards,  Songs  of  Wales  (Boosey),  -         -         -         -       0     2     6 

Thomas  (J.),  Songs  of  Wales  (Cramer),     -         -         -         -       0  10     6 

In  the  absence  of  a  standard  anthology  of  the  British  Isles,  it  will  be 
needful  to  secure  from  time  to  time  the  collections  of  Bunting  for  Ireland, 
Jones  and  Parry  for  Wales,  Kitchiner  for  England,  and  Johnson,  Thom- 
son, and  Smith  for  Scotland.  Some  of  the  modern  collections  are  fairly 
full,  but  there  is  nothing  of  a  general  character  published. 

**  Songs  of  Germany  (Boosey),    ----- 

'"*  German  Volkslieder  Album  (Novello),     - 

■"■■'"  Songs  of  France  (Boosey), 

**  Songs  of  Italy  do.  .         -         .         . 

**  Kappey,  Songs  of  Eastern  Europe  (Boosey),     - 

** Songs  of  Scandinavia  (Boosey), 

*  Bishop,  Songs  of  Various  Nations,  about  -         -         -       0  12     0 
There    are   many    good   collections   of  French,    German,   Hungarian, 

Spanish,  and  other  national  songs  published  abroad,  most  of  which  are 
noticed  in  Engel's  Literature  of  National  Music. 

Songs  by  Individual  Composers. 

*  Beethoven,  Songs  (Boosey), 

**  Bennett  (Sir  W.  S.),  Twelve  Songs  (Novello),  - 

Berlioz,  Nuits  d'ete,  6  melodies  (Augener,  8812), 
Brahms,  27  Songs         (Novello),      .         -         .         - 
Dvorak,  16  Songs  do.  .         .         -         . 

Franz,  Songs  do.  .         .         .         . 

* Songs  of  Burns     do.  .         -         .         . 

Goetz,  Songs  do.  ...         - 

**  Handel,  Opera  Songs  (Boosey),        .         .         -         . 

Liszt,  Songs  (Novello),     - 

"■■  Mackenzie  (A.  C.),  Songs  do. 

Mendelssohn,  Songs  do. 

*  Mozart,  Vocal  Album  (Augener,  8866),    - 
Rubinstein,  Songs  (Boosey), 

**  Schubert,  Songs,  ed.  by  Pauer  (Augener,  8900), 

*  Schumann,  Songs  (Boosey), 

It  may  be  useful  to  point  out  that  a  large  number  of  cheap  albums  of 

songs  by  modern  composers  are  published  by  firms  like  Boosey,  Chappell, 
and  Novello,  and  a  selection  can  be  made  from  their  catalogues  if  con- 
sidered necessary.  Certain  American  houses  issue  collections  of  good 
music  in  large  volumes,  but  as  they  usually  contain  "  pirated  "  editions  of 
copyright  songs,  they  are  ditficult  to  procure  on  account  of  this  contraband 
character. 
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Sound  and  Music. 


Helmholtz,  Sensations  of  Tone  as  a  Physiological  B; 

the  Theory  of  Music,  1885,     - 
Mayer  (A.  M.),  Sound  (Macmillan), 
Stone,  Scientific  Basis  of  Music  (Novello), 
Taylor  (S.),  Sound  and  Music  (Macmillan), 


for 


£1  8  0 

0  3  6 

0  1  6 

0  8  6 


Theory :  Elements  of  Music. 

**  Banister,  Text-book  of  Music  (Bell),        .         .         .         . 

Callcott  (J.  W.),  Grammar  of  Music,         .         .         .         . 
"■•^  Cummings,  Rudiments  (Novello,  mus.  prim.), 
"••"Currie,  First  Musical  Grammar  (Oliver  &  Boyd,  Edin- 
burgh),   •     . 

**Curwen,  Tonic  Sol-fa  (Novello,  mus.  prim.),    - 

* Musical  Theory  (Gurwen),         .         .         .         . 

**  Davenport,  Elements  of  Music,        .         .         .         .         . 

HuUah,  Musical  Grammar  (Longmans),  -         -         -         . 

Lobe  (J.  C),  Catechism  of  Music  (Angener,  9178),   - 
**Troutbeck-Dale,  Music  Primer  (Clarendon  Press),    - 
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Viola. 

Bruni,  Viola  Tutor  (Litolff,  1651),  - 
Firket,  Method  for  the  Tenor  (Schott), 

*  Llitgen,  Viola  Method  (Augener,  9669), 

*  Sitt,  Tenor  School  (Peters,  2588),    - 


0  1  3 
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0  2  0 

0  3  3 


Violin:   History,  etc. 

W     *  Allen  (E.  H.),  Violin-Making  (Ward,  Lock),  1886, 


Dubourg,  The  Violin  (Cocks), 


*  Engel  (C),  Early  History  of  Violin  Family  (Novello), 

1^      Fleming,  Old  Violins  (Gill), 

y  **  Hart  (G.),  The  Violin  :  its  Makers,  etc.  (Dulau),     - 

{^     Violin  and  its  Music  (Dulau), 

Pearce,  Violins  and  Violin  Makers  (Longmans), 
l^  **  Sandys  and  Foster,  History  of  the  Violin,  1864,  say 
R      Vidal,  Les  Instruments  h  Archet,  3  vols.,  about 
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Violin:  Instruction  Books. 

*  Alard,  School  of  the  Violin  (Schott), 
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*  Beriot,  Methode  de  Violoii,  elementary  (Schott), 
Dancla,  Methode  Elementaire  (Schott),    -         -         -         - 

** Ecole  du  Mecanisme  (Peters,  1080),     - 

*  Doiit,  Exercises  for  Violin  (Angener,  7604),     - 

Farmer  (H.),  New  Tutor, 

Haddock,  Method  for  the  Violin  (Schott), 

*  Kreutzer,  Forty  Studies  (Peters,  284),     -         -         -         - 
**  Loder,  Violin  School, 

* Art  of  Bowing  ( Ashdown),  -         -         -         -         - 

**Rode,  Kreutzer,  and  Baillot,  Violin  School  (Peters,  1983), 

-==-Rode,  Twelve  Studies  (Peters,  2211),       -         -         .         - 
"•'■'•■  Spohr,  Violin   School   (Boosey).     (There  are  numerous 

editions  of  this  work  at  prices  from  3s.  to  21s.), 
''''  Tours,  The  Violin  (Novello), 


Violoncello. 

^  Davidoff,  Violoncello  School  (Peters,  2447),     - 
^Dotzauer,  do.  (   do.,      2530),    - 

Haite,  Art  of  Playing  the  Violoncello  (Ashdown), 

Howell,  Violoncello  Tutor  (Boosey), 
Kummer,  Violoncello  School  (Ashdown), 

Lee(S.)  do.  (Schott),     - 

■  Piatti,  Methode  de  Violoncelle  (Augener,  7778), 
'  Swert,  Violoncello  (Novello), 


Vocal  Music  :  Concerted. 

Bishop  (Sir  H.),  Glees,  3  vols.  (Novello),          -         -         -  0     7  6 

*  Leslie,  Choral  Music  (Madrigals,  etc.)  (Novello),      -         -  0  10  6 

^-^Novello's  Glee-Hive,  3  vols., 0  15  0 

* Standard  Glee  Book, 0     2  G 

There  are  many  good  collections  of  part  songs  published,  for  which  the 
various  publishers'  lists  may  be  looked. 


Wind  Instruments,  etc. 

*  Bassoon,  Kappey,  Tutor  (Boosey), 

*  Bombardon,  do.        do.         do. 

*  Clarionet,     do.        do.        do.         Bass  and  Alto  (Boosey), 
* Lazarus,  Method, 

Williams,  Tutor  (Boosey),         ...         - 
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*  Cornet,  Brett,  The  Cornet  (Novello),        .         -         -         - 
" Distin,  Tutor  (Boosey), 

Jones  (S.),  Method  (Boosey),  .         .         .         - 

Drum,  Keach  and  Burditt,  Moch^rn  School  (American),    - 

* Winner,  Drum  Book  (American), 

* Metzler,  Instruction  Book.  .         .         _         . 

*  Euphonion,  Kappey,  Tutor  (Boosey),       .         -         -         - 
"•  Flageolet,  Neumann,  Tutor  (Ashdown), 

*  Flute,  Berbiguier,  Exercises  (Litolff,  1296),     - 

-"• Clinton,  Method  (Boosey), 

■• do.       School  for  the  Boehm  Flute  (Ashdown). 

" Pratten,  Tutor  (Ashdown), 

* Welch,  Boehm  Flute,  1883,  .         .         -         - 

*  Horn,  Kappey,  Tutor  (Boosey), 

Oboe,  Hinke,  School  (Peters,  2418).  ...         - 

* Kappey,  Tutor  (Boosey), 

*  Saxhorn,  Metzler,  Instruction  Book,        .... 

*  Trombone,  Kappey,  Tutor  (Boosey),         .... 

In  the  foregoing  list  a  large  class  of  music  has  been  omitted, 
not  because  of  its  unimportance,  but  solelj^  because  of  its  diversity 
and  quantity.  I  refer  to  arrangements  of  operatic  and  other  works 
for  pianoforte  solo,  for  pianoforte  duet,  violin  and  piano,  flute  and 
piano,  etc. ;  the  great  array  of  magnificent  music  roughly  classed 
in  Britain  as  "  chamber  music,"  containing  works  in  sonata  form 
for  every  possible  combination  of  instrument;  and  vocal  music, 
other  than  songs,  glees  or  four-part  songs,  such  as  duets  and 
trios  for  male  and  female  voices.  With  this  class  of  music  selec- 
tion becomes  difficult  even  to  the  most  expert,  w^hile  a  catalogue 
of  the  most  desirable  works  w^ould  probably  fill  a  good-sized 
octavo  volume.  The  important  point  is  to  get  the  collection 
started,  and  if  readers  begin  to  study  the  organ,  pianoforte, 
violin,  or  voice,  it  will  be  proper  to  consider  their  requests  for 
educational  pabulum  when  they  are  advanced.  It  is  possible  to 
imagine  all  sorts  of  demands  being  made  on  the  musical  section 
of  a  public  library,  but  until  the  whole  question  is  better  under- 
stood and  music  is  better  represented  in  existing  libraries,  little 
more  need  be  done  at  this  stage  than  to  press  the  claims  of  this 
list  on  every  one  concerned.  This  selection  of  works  may  be  open 
to  all  sorts  of  objections;  text-books  may  be  considered  old- 
fashioned  or  weak,  certain  deserving  composers  will  be  considered 
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more  worthy  of  a  place  than  others  of  perhaps  rather  low  standing 
whom  I  have  included  ;  but  all  those  faults  can  easily  be  remedied 
by  reference  to  the  personal  knowledge  of  either  committee  men 
or  librarians  ;  while  failing  that,  skilled  local  advice  may  readily 
be  obtained.  In  no  case,  how^ever,  should  any  selection  of  music 
be  entered  upon  without  every  consideration  being  given  to 
possible  local  requirements. 

Bibliography  of  the  Subject. 

The  question  of  providing  Music  in  lending  libraries  is  too 
^-ecent  to  permit  of  there  being  much  literature  on  the  subject, 
but  reference  might  be  made  to  the  follow^ing  works  : — 

Brown  (J.  D.),  Subject-List  of  English  Works  on  Music,  appended  to 

"  Biographical  Dictionary  of  Musicians".     1886. 
Bardwell  (W.  A.),  A  Library  of  Music.     In  "  Library  Journal,"  v.  12, 

p.  159.     1887. 
Briscoe   (J.    P.),   Book   Music    in    Public   Libraries.     In    "  Library 

Chronicle,"  v.  5,  p.  146.     1888. 
Jackson  (Annie  B.),  Music  and  Collections  of  Art  Photographs  in 

Public  Libraries.     In  "  Library  Notes,"  v.  3,  p.  463.     1889. 
Brown  (J.  D.),  List  of  Musical  Works.     In  "Library,"  v.  3,  p.  147. 

1891. 
Brown  (J.  D.),  Music  in  Public  Libraries,  with  List  of  Works.     In 

"Magazine  of  Music,"^892,  p.  65. 
Magazine  of  Music. — Music  in  Public  Libraries,  Letters  by  Librarians, 

etc.     In  number  for  March,  1892. 

The  following  Lending  Library  Catalogues  and  special  lists 
might  also  be  consulted  with  advantage  : — 

Birmingham,  Cardiff,  Chelsea  (special),  Handsworth  (special),  Leeds, 
Manchester  (Chorlton,  Deansgate  and  Hulme  branches),  Notting- 
ham (special),  Paris  (Catalogues  of  Municipal  Libraries),  Sheffield, 
and  Warrington  (special). 
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37- 

38. 
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Chopin's  Twenty-seven  Studies 

Stephen  Heller's  Album.    Op.  138 

Henri  Roubier's  20  Melodies  of 
Franz  Schubert 

Stephen  Heller's  Twenty-four  Pre- 
ludes.    Op.  81 

Chopin's  Eighteen  Nocturnes     ... 

Czerny's  One  Hundred  and  One 
Exercises...         

Czerny's  Etude  de  la  V^ocite    ... 

Schumann's  Phantasiestiicke.  Op. 
12 

Schubert's  Eight  Impromptus    ... 

Liszt's  Soirees  de  Vienne 

dementi's  Six  Sonatinas.     Op.  36 

Stephen  Heller's  Thirty-two  Pre- 
ludes.    Op.  119 

Rubinstein's  Soirees  a  St.  Peters- 
bourg     (six  Morceaux).    Op.  44 

Chopin's  Forty-three  Mazurkas  ... 

Schumann's  Album  fiir  die  Jugend. 
Op.  68       

Dussex's  Six  Sonatinas.    Op.  20  ... 

Gottschalk.  Selecton  No  i  (Six 
pieces)       

Kuhlau's   Six  Sonatinas.     Op.  55 

Chopin's  Eight  Waltzes    

Kullak's  Youthful  days.  24  charac- 
teristic pieces       

Kessler's  Twenty-four  Studies     ... 

dementi's  Six  Sonatinas.  Ops.  37 
and  38       ...         

Chopin's  Twenty-five  Preludes    ... 

dementi's  Gradus  ad  Parnassum. 
28.  Studies  

(Selected  and  edited  by  Walter  Macfarren) 

John  Field's  Six  Nocturnes 

Lott's  Circle  of  Diatonic  Scales   ... 

Diabelli's  Seven  Sonatinas.  Op. 
168 

Kullak's  Les  fleurs  anim^es.  7  char- 
acteristic pieces  

Mendelssohn's  Thirty-six  Lieder 
ohne  Worte         

Czerny's  Forty  Daily  Studies      ... 

W.  S.  Bennett's  Six  Studies.  Op. 
II  ...         

Stephen  Heller's  Restless  Nights. 
Op.  82      

Kuhlau's  Four  Sonatinas.     Op.  88 

F.  Hiller's  Sei  capriccetti.  Op,  35 

Bertini's  25  Stydies.     Op.  29 

Mayer's   Six   Etudes   Mdlodiques. 

Op.  149 , 

Schumann's  Scenes  in  the  Forest. 

Op.  82      

Chopin's  Four  Ballades     

Stephen  Heller's  Promenades  d'un 

solitaire.     Op.  78  
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Kalkbrenner's     Twenty     Studies. 

Op.  169 

Schmitt's  L' Indispensable.  Op.  16. 
Bennett's  Suite^de  Pieces,  Op.  24. 
Czerny's   50  Etudes.       Op.    740. 

Book  I.     Stu,dies  i  to  24 
Czerny's    50   Etudes.      Op.     740. 

Book  2.  Studies  25  to  50 
Mayer's  Six  Etudes.  Op.  31 
Stephen  Heller's  Promenades  d'un 

solitaire.      (2nd  set.      Wander- 

stunden.)     Op.  80 
Schubert's  Posthumous  Works  ... 
Bache,  F.  E.     Five  characteristic 

pieces        

Lott.  Selection  No.  i  (Six  pieces) 
Cramer's  Studio.    Book  i.    Studies 

I  to  42      ...         

Cramer's  Studio.    Book  2.    Studies 

43  to  84 

Beethoven's  Twelve  Waltzes 
Silas'  Six  petits  morceaux.  Op.  17 
Beethoven's  Five  Sonatinas 
Gibsone's  Meditations  (First  series) 
Bennett's  Preludes  and  Lessons  ... 
Heller's  Douze  Valses.  Op.  97  . . . 
Bertini.      25    Elementary  Studies 

Op- 137 

Wollenhaupt.  Selection  No  i  (Six 
pieces)      ...         

Edouard  Dorn's  Mountain  Mem- 
ories 

Czerny's  Introduction  to  the  Etude 
de  la  Vdlocit^.     Op.  636 

Schubert,  Moments  musicaux  and 
Valses  nobles 

Schumann's  Faschingsschwank 
aus  Wien.     Op.  26       

Diabelli.   Four  Sonatinas.    Op.  151 

Pfeiffer.   Twenty-five  Studies.    Op. 

70 

Raff.  Douze  Romances.  Op.  8 
Mendelssohn     Christmas     pieces. 

Op.  72      

Moscheles.     Op.  95  

Diabelli.     28  Melodious  Exercises. 

(Duets.)     Op.  149  

Spindler.     Little  Musicians.     Op. 

356  

.  Herz.     Scales  and  Exercises 

.  Gurlitt.     Child  Life  (Twenty  little 

pieces).     Op.  74  

,  Heller.  Twelve  Songs  of  Schubert. 

Transcribed 
.  Bertini.      25    Studies.      Op. 

Sequel  to  Op.  29 
,  Rubinstein.    Acrostychon 

{To  be  continued.) 
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